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CITIOCOBHU BUPAKEHHA JIHI'BOKPEATUBHOCTI
ABTOPA ITOCTMOAEPHICTCBKHUX XYAOKHIX TEKCTIB

Cmamm?io npucesaueno 00CaiONCeHHIO Cnocodis 8UA8Y NIHEBOKPEAMUBHOCI a8mopa nocmmooep-
HICMCHKO20 XYOOHCHbO20 MEKCMY. YCmanosneno, wo OOMIHAHMHUMY PUCAMU NOCTIMOOEPHICICHKUX
XYOOJUCHIX meKcmie € hpacmenmapHicms, (camo)ipoHis, capkasm, IHMePmMeKCnyaibHi KIHOUEeHHS.
Aemopu-nocmmoodepHicmu nepeocmMuciionms ma napooiloioms nonepeoHi Kyibmypu, KoMOiHyIomy
Gakmu 3 8ueadkamu, aKMUGHoO 2eHepyIoms Ho8i i0ei ma cmucau. Bouu xapakmepuszyiomvcsa akmug-
HOW JICUMMEBOI0 NOUYIEIO, BIOKPUMO 3AAGNAIOMb NPO GIACHY MOYKY 30Dy, HEOPOUHAPHO Upa-
AHCAIOMb GIACHE CEIMOCHPUtIHAMMS. 3 CO0BAHO, WO XAPAKMEPHOIO PUCOIO NOCMOOEPHICICHKUX
XYOOJUCHIX MeKCmi6 € 080A0pecamuicms, adice 80HU AOPEeCOBAHI K IHMENIeKMYaIbHIll enimi, max
i nepeciuHoMy epoMaodsHUHY.

Busnaueno, wo kao4u08010 pucow agmopa noCmMMOOepHICCbKO20 MEKCMYy € KpeamueHiCmb.
Bona kpuemscs 6 opeanizayii asmopom mexkcmogozo npocmopy, 8 0000pi 8UpadlNcaIbHO-300paiCalb-
HUX 3acobis, memamuxu, ciodicenty mowujo. OOIPYHMOBAHO, WO A8MOP-NOCIMMOOEPHICN HAOIIEeHUT
JIIH2BOKPEeAMUBHUM MUNOM CEIOOMOCHIL, U0 BUPAINCAEMBCS 8 HEMUNOBOMY KOMOIHY8AHHI 1EKCUYHUX,
CIMUTICMUYHUX, POHeMUUHUX Mma epapiuHux 3acobis.

Y naykositi po36ioyi pozensaHymo XyO024CHI MeKCmuU JHCAnpy «HUKIImy» ma 008e0eHo, wjo im enac-
muei maxi pucu, K iHOUBIOyaiIbHi OOKIAOUHKU, IHMEPMEKCMYalbHI 8KIIOUEHHS, (CaMO)ipoHis, cap-
Kazm, einepbona, OKa3ioHANIZMU, NOPIGHANHHA, KANIMAi3ayis ma j1eKCU4Hi 360pomu OJisl BUPAICEHHSL
HesusHauenocmi. 1liomeepodiceno, wjo Xy00duCHI MEKCMU JHCAHPY «YUKIIMY» A0Peco8ano Cyu4acHum
JHCIHKAM, AKI CMagiamsv cobi 6 npiopumem Kap €pHULL pO36UMOK, MOMY € HeWAaciueuMu 8 0Co-
oucmomy osrcummi. Lle npocmedsicyemvcs i 8 HA36AX KHUNCOK, | 8 CIOJCemMHUX NiHIsAX. Buxopucmani
aA8MOPOM MOBHI Ma HEMOBHI 3AcO0U € MOMY HIOMBEPONCEHHAM, A0IHCE NEPEeBANCATLHUMU 3acodam

€ (camo)ipoHis ma capkazm K CMOCOBHO cebe, MAK i CMOCOBHO YON0GIKIG.
Knrouosi cnosa: kpeamusHicmo, 1iH260KpEamuHicmb, NOCMMOOEPHIZM, NOCTMOOEPHICICbKULL

XYOOUCHIT MEKCM, YUKILIN.

IlocTtanoBka mnpoOieMu. AHaJdi3 OCTaHHIX
pocaimkenb i myomikaunii. IToctmomepHicTChKUMIA
TEKCT 3/aBHA IepeOyBae B KON HAyKOBHX IHTEpECiB
yuernx (O. babemiok, 1. bexra, C. Kar3, O. Ilamii,
V. Tuxa, 1. Xaccan ta inmi). [loctMonepHicTCHKUN
TEKCT CHPSMOBAaHUM Ha MEPEOCMHUCICHHS Ta Mapo-
JiIOBaHHS MONEPEIHIX KYJIbTYp, KOMOiHaLil0 (akry
3 BUTAJIKOI, T'EHEpAIlil0 HOBUX CMHCIIB Ta 1JIeH.
[MocTMonepHi3My BiacTHBi: pparMeHTapHICTh, KaH-
pOBUIl Ta CTUILOBHH CHHKPETH3M, (CaMO)ipOHis,
MapoIifOBaHHS, IHTEPTEKCTya bHI BKIFOUSHHSI TOIIO.

I. Bexra BiIy4HO HaroJouUIye, M0 NOCTMOACPHICT-
CbKMI TeKcT Oa3zyeTbcs Ha IHTEPTEKCTYyaJbHOCTI,
TINEPTEKCTYaIbHOCTI  Ta  caMopeepeHIIHHOCTI.
HaykoBenp 3a3Hauae, M0 «IHTEPTEKCTYAIbHICTh
YOCOOITIOE EKIIEKTUKY OmHiel a00 KiTbKOX 3HAKOBHX
CHUCTEM, y3ATHX i3 PI3HHX KyJIbTypHHUX cep, ermox
Ta 1HAMBIAYaJIbHUX MPAKTHK, 10 CYNPOBOIKYETHCS
BUHUKHEHHSIM HOBHX a00O JOJATKOBHX 3HAuCHb,
TEKCTYaJIbHO 3aKPIIUICHUX I[UTATHUX BIJCHIIAHBY
[2, c. 14]. Tak, «rinepTeKCTyallbHICTh BiJOUBAE 17110
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PU30MAaTHYHOCTI TChMA 3 11 TeH ISHITIEr0 10 HeTiHIH-
HOCTI B Cy4aCHOMY MUCJICHHI: YATa4 Ma€ BrajlyBaTu
aBTOPCBKY JIOTIKy B MOCIHiZOBHOCTI BUKIagy. Camo-
pedepeHiiHICTh BUSBISEThCS B crienudivniii Hapa-
THUBHIA MaHepi, s;ka pOOUTH OTOBIJIb CYTTIO TEKCTY»
[Tam camo].

Kitto4oBO¥O pHCOI0 MOCTMOAEPHICTCHKUX TEKCTIB
€ JIBOAJIPECaTHICTh, aJKe BOHH aJ[peCOBaHi SK iHTe-
JIEKTyaJlbHIN eNiTi, 3HalOMil 13 KOJaMHu KyJIBTypHO-
ICTOPUYHOI €MOXM, TaK 1 MAaCOBOMY YUWTA4eRBl, 37aT-
HOMY BIAIIyKaTH «HA MOBEPXHI» TEKCTY MOCTYITHHUN
KOII, IO CTaHE JHKEPEIOM BEIIMKOI KUTBKOCTI 1HTep-
nperanii [10]. Mix aBTOpoM Ta ajpecaTtoM yTBOPIO-
€ThCSI ICBHUI IPOCTIp CHUILHOTO 3HAHHSI, TOOTO TaKe
CIIbHE MOBHE, MOBJICHHEBE, KOMYHIKaTUBHE 3HAHHS,
SIKe TPYHTYEThCs Ha (POKYCYBaHHI €JTHOCTI IIPOTHCTAB-
JIEHUX OJHA OIHIH 0coOHMCTOCTEH, X MOBJIEHHEBO-
MUCJIEHHEBOT MisUIbHOCTI. Taka MisUIBHICTH OXOILTIOE
MOBEIHKY HE TUIBKM aBTOPA, a i 1HIIMX KOMYyHiKaH-
TiB [1, c. 16—17]. OTxe, Lie MiKPECIIIOE BAXKIIUBICTh
POJIi MOBH B MPOILIECI penpe3eHTallii 3HaHb, y 1000pi
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3aco0iB nepenanss iHdopmalii, B aAeKBaTHIN iHTep-
mperarlii aapecaToM 3alyMiB aBTopa.

ABTOp TMOCTMOJIEPHICTCHKOTO TEKCTY BHUPI3HS-
€THCS 3-TIOMDK 1HIITMX CXUIBHICTIO 10 HEAOTPUMAHHS
yCTaJIeHUX IIPaBUJ Ta 3aKOHOMIPHOCTEH TEKCTOTBO-
peHHsi. BiH noBinbHO KOMOiHY€E BHpa)kaabHO-300pa-
JKaJlbHI 3aCO0HM, «CTBOPIOE CIIOHTAHHE IHCBMO,
B SIKOMY NaHyIOTb HAapaTUBHUH Xaoc, IMIpPOBi3a-
1ii, KBa3ipearabHICTh, BapiaTHBHI MOBHI irpH TOLIO»
[7, c. 66]. Tak, TOJTOBHOIO PHUCOIO aBTOPA-TTOCTMOIEP-
HicTa € KpeaTHuBHICTh. KpeaTnBHICTH MUCITHTBCS K
py1IiliHa cujia TBOPYOTO MPOLECY, BOHA 3a/1110€ eMO-
UiliHI Ta iHTENeKTyalbHi SKOCTI aBTOpa, HOTo JKUTTE-
BUH JIOCBiJI, AMBEPIreHTHE MUCIICHHS, CIOHYKAE HOT0
JI0 HECTAHAAPTHOTO CAMOBHPAKEHHSI.

3Bakaroud Ha YUMaTy KUTBKICTh HAyKOBHX PO3-
BIZIOK, NPUCBSIYEHUX MOCTMOAEPHICTCHKOMY TEKCTY,
30KpeMa XyIOXXHbOMY, 1I€ MUTaHHSA W JOcCi 3ainuia-
€TBbCS aKTyalbHUM, aJpke BCeOiYyHEe BHBYCHHS OCO-
OnmBocTell (DYHKIIOHYBaHHST MOBHUX 3aco0iB, IO
IPYHTYEThCS CamMe Ha KPEaTUBHOCTI aBTOPa, PO3IIU-
pUTH 3HAHHS TPO (QYHKIIIOHYBAHHS ITHOTO JIIHTBIiC-
TUYHOTO ()eHOMEHY.

IMocranoBka 3aBaaHHs. MeTa po3BiJKH — pO3IIIs-
HYTHU TIOCTMOJIEPHICTCHKHIA TEKCT 3 OTJISAY Ha BILJIHB
JHTBOKPEATUBHOTO MUCIICHHSI aBTOPa Ta BU3HAYUTH
JIOMIHaHTHI MOBHI 3aCO0U TEKCTOTBOPCHHS.

O0’€KTOM JOCIIIKCHHS 00paHO MTOCTMOIEPHICT-
CBKi TEKCTH KaHPY «UHKIITY», a MPEIMETOM — JIHT-
BOKpEaTHBHI 3ac00M TeKCTOTBOpeHHs. [IpakTHuHuM
MarepiajoM CIyryBaid pomanu ‘‘Bridget Jones's
Diary”, “Confessions of a Shopaholic”, “The Devil
Wears Prada”, “Sex and the City”.

Buxkunaa ocHoBHOr0 Mmartepiasy. ABTOpYy IOCTMO-
JIEPHICTCHKOTO TEKCTY BJIACTHBA Taka puca, sK Kpe-
aTUBHICTh, IO TIPYHTYEThCS Ha HEOPAMHAPHOMY
BapilOBaHHI MOBHHUX 3ac00iB i3 METOIO BIUIMBY Ha
agpecara. MOXXJIMBOCTI aBTOpa TBOPYO TpaHC(HOpMy-
BaTH HasSBHUM MOBHUH MaTepial 3a1J1s 3aJ0BOJICHHS
KOHKPETHOI KOMYHIKaTUBHOI METH € JIIHIBOKpPEaTHB-
HICTIO, sIKa BUSIBIIAETHCS Yepe3 MEeBHI MOBHI 3aco0W,
110 KYJTBTHBYIOTH MUCIICHHEBO-MOBJICHHEBY CBOOOILY
Cy4acHUX JItofieH, 30aradyioTh iXHI 3HaHHSI, PO3BU-
BafOTh YITOMOOAHHS, PO3UIUPIOIOTH HAsIBHI acoriaril
Ta CIPUSIOTH 1HTEJIeKTyati3amii cycniiabersa [4, ¢. 3].

[lin KkpeaTWBHICTIO PO3yMiEMO «3IaTHICTh MOPO-
JDKYBaTH HE3BHYHI 171€1, MHCIUTH HETPaJMINIIHO,
IIBUJIKO BHPINITYBaTH MPpOoOIeMHi cutyariin 3, c. 119].
KpearuBHicTs aBTOpa Hala€ XyA0KHIM TEKCTaM O3HAK
opuriHaneHOCTi. KpearuBHicTh — «iie, Oe3mnepeyHo,
EKCIIEpUMEHTAJIbHE MMI3HAHHS JIHCHOCTI, MpPEICTaB-
JICHHSI HOBaTOPCHKUX 1/1eH, KpeaTHBHE Oa4eHHs CBITY,
IO J03BOJISIIOTH ABTOPY I10-HOBOMY PO3KPHUTH BXKE

nociimkeHi Temu» [6, ¢. 88]. ABTOp — 16 «cMminuBa
JIOJIMHA, sIKa TpoOye HOBe; 1HTYlLis IUIIOC JIOTIKa;
BiZIMIHHE TOYYTTS TyMOpy; i IiKaBuid cam Mpo-
1ec, a He pe3yabrar; JIIOOUTh NIyKaTd HOBE; Iepe-
OyBae B IIOCTIHHOMY IIOIIyKY BiAIOBi/eH, 3HAHD,
imeit» [9, c. 88]. KpeatnBHa 0COOHMCTICTH CIIPOMOXKHA
BUPIIIUTH TpoOsieMy abCOIIOTHO MO-HOBOMY, ajKe
BOHAa Ma€ HEYIEPeKEHY TOUYKY 30py Ta TeHepye
Oarato HEOpIUHAPHUX iJIcH, MMOB’SI3aHUX 13 HETHUIIO-
BUM BUKOPHUCTAHHSM MOBHHUX Ta HEMOBHMX 3ac00iB
y KOMYHIiKaItii.

JIiHrBOKpeaTUBHE MUCIICHHS — I1I€ «MOBJICHHEBA
CBIIOMICTb, CIPSIMOBaHAa Ha MOPOMKEHHS HOBUX
MOBHHUX CYTHOCTEH 4epe3 TpanchopMallito HassBHUX
y MOBHOMY NPOCTOPi eneMeHTiB» [5, ¢. 20]. Jlinreo-
KpEaTHBHICTh aBTOpPA MOCTMOAEPHICTCHKUX TEKCTIB
YTITIOETHCSA B KIIFOUYOBUX OOpa3zax, Temax, Habopi
BHpaXalbHO-300paKajJbHUX 3ac00iB, 3a SKAMH
MU BIi3HaEMO «pyKy maiictpa» [8, c. 209]. Haxineni
JIHTBOKPEATUBHUM MHCICHHSM aBTOPH BOJOIIIOThH
TOHKAM BiJUyTTSIM MOBH Ta CTHIIIO, IO JO3BOJISE
iM TBOPYO MiJXOAUTH JIO TPOLECY TEKCTOTBOPECHHS,
BMIJIO Tparodd 3 GOPMOIO Ta 3HAYCHHSIM cjioBa. Taki
0CcOOUCTOCTI HE OOATHCS BUXOAUTH 32 3arajbHONPHii-
HSTI paMKH, TBOPHTH II0OCh HOBE, BOHH € «OyHTiBHU-
KaMW» B IMaHEHTHOMY CBiTi MOBH, TBOPYO BILIMBa-
FOYM Ha HHOTO Ta Ha CBOTO ajapecara [7, c. 42].

SlckpaBUM NPHUKIAZAOM IIOCTMOIAEPHICTCHKUX TEK-
CTIB € TEKCTH YXKaHPY «UUKIIT», OCKUIBKH IM TIpHTa-
MaHHO YMMaJ0 XapaKTepHUX PHUC MOCTMOACPHI3MY.
Jlo OCHOBHUX XapaKTepHCTHUK HaJexarb: IHTep-
TEKCTyaJIbHI BKIIFOUCHHS, CAMOIPOHIisi, CJICHI, pea-
7ii Tomro. [HTepeHTHOI0 PHUCOI0 TEKCTIB «IHKIITH
€ OIMC BHYTPIITHHOTO KOH(QIIIKTY CY4acHOI >KiHKH-
(hbeMiHiCTKH, KA, 3 OAHOTO OOKY, TparHe BiJICTOATH
CBOIO JKIHOYHICTb Ta NpPUBAONUBICTb, 3 I1HIIOTO —
MIPOJIEMOHCTPYBATH SIKOCTI, SIKI 4aCTO aCOLIIOIOTHCS
3 YOJIOBIYOIO CYTHICTIO (CHiIa JyXy, PalliOHATbHICTb
Tomro). ['omoBHa repoiHs xoue Bce 1 Biapasy, HaMmara-
€TbCSl TIOEHATU MaTepiayibHi IOCSITHEHHS 3 BEIEH-
HSIM 1OOYTY, MOAHUI CTHUJIb XKUTTS Ta HE3AJICKHICTD
13 POMaHTHYHUMHU CTOCYHKaMHU.

[epuioro  prcor TOCTMOAEPHICTCHKUX —XYyHTOXK-
Hill TEKCTIB JKaHPY «YHKIIT» € JU3aifH OOKIIaJNHKH,
SIKUI BUKOHY€ TaK 3BaHY KOHTaKTOBCTaHOBIIIOBAJIbHY
(dyHKIifO, amke came 3 OOKIAQAMHKH TMOYMHAETHCS
3HAaHOMCTBO azpecara 3 aBTopoM. [l oOkmaanHOK
XapaKTEepHi SICKPaBO-POKeBi a00 MacTeIbHI BIATIHKHY,
PYKOITUCHI MpUQPTH, 300pa)KCHHS TpPEAMETIB, SKi
HATSKAIOTh Ha KYJIBTYpPY CHOKUBAHHS, Y SIKY IIi Tepo-
1HI 3aHypeHl — IIe BCE € CEMIOTHUYHUMHU PECYypPCaMH,
KpIM CaMOTro TEKCTY, SKi CTaJId HEBiJl'EMHOIO YaCTH-
HOIO THUIIOBOTO 00pa3zy «UHKIIT» K kaHpy. MoxkHa
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CTBEpP/DKYBATH, IO TMOMIOHWUN NW3aliH OOKJIaJMHKU
CTEPEOTHITHO XapaKTEepU3y€e I XyI0XKHI TEKCTH TaK,
o6 aapecar oApasy Mir iIeHTH(IKYBaTH KaHPOBY
HAJICKHICTH I1I€ JI0 TOTO, SIK TOYHE 03HAHOMITIOBATUCH
13 CEO’KETOM Ta TePOsIMHU OITOBITaHHS.

Hanpuknan, ooknagnaka kauru “The Devil Wears
Prada” cknanaetbcst 3 BepOanbHOI YaCTHHH, Y SIKiH
BKHATO Ha3By BCECBITHBO BiJIOMOTO iTaliHCHKOTO
Oopenny “Prada”, Ta HeBepOalbHOI — MAaJIIOHKY
KIHKH B KOCTIOMI ONHOWMEHHOTO OpeHmy. Takox
Ha OOKJIAJMHIII BUKOPHCTAHO MPUHOM aJTfo3ii, amke
JKIHKY 300pakeHO 3 TAKUM XBOCTOM, SIK Y YOPTCHSTH.
o Toro x y Ha3Bl KHUTH Qirypye iMeHHHUK “devil”.
Tak, MU Maemo HeBepOajbHE JyOIOBaHHS Ha3BU
KHUTH, BUpaXeHe mnapanenizmom: ‘“devil” — xBict
qOpTeHATH Ta ‘“‘Prada” — KOCTIOM IILOTO OpeHY.
UepBoHHuii KoJIip Ha OOKIIQAMHII CHMBOIIIZY€E eHEpre-
THKY, KOMYHiKaOelbHicTh. JIFou, sSiKi BiJ1atoTh mepe-
Bary 4epBOHOMY, € JliilepaMH, HATIOJICIIIMBI, BIIEBHEHI
y CBOIX CHJIaxX.

the
devil
wears
prada

LAUREN WEISBERGER

)

Puc. 1. Ookaagunka xuuru “The Devil Wears Prada”

Jpyroro pucol € BUKOPUCTAHHS I1HTEPTEKCTY-
QIBHUX BKIIOYCHb. Y HWKYCHABEJICHOMY NPHKIIAIL
3a3HAUCHO TIPEIeACHTHY Ha3By (inemy ‘‘Breakfast
at Tiffany s, 0 BUKOHYE POIb allto3il HA CTOCYHKH
rosioBHUX repoiB Lo Nonaiitni Ta [lona Baprkaka.

(2) In Breakfast at Tiffany’s. Holly Golightly
and Paul Varjak were faced with restrictions — he was
a kept man, she was a kept woman — but in the end
they surmounted them and chose love over money.
That doesnt happen in Manhattan these days”
(C. Bushnell, Sex and the City, p. 6).

Tpers puca — BUKOpUCTaHHS ipoHii, camMOipoHil
Ta capkasmy. Po3rmistHeMo Ha MPHUKIIaIi:

(3) “Tom has a theory that homosexuals and single
women in their thirties have natural bonding: both
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being accustomed to disappointing their parents
and being treated as freaks by society” (H. Fielding,
Bridget Jones’s Diary, p. 40).

Bpimxut J[>KOHC BIAETHCS IO CaMOIpOHii, BUCMi-
FOIOUH CBIH BiK, /K€ BOHA CAMOTHS y CBO1 TPUIIIATE,
o ayXe 3acmyuye ii 0aTbKiB — being accustomed
to disappointing their parents and being treated as
freaks by society.

Hagenemo npukiaj capkasmy:

(4) “How s your love-life, anyway? * Oh God. Why
can_not_married people understand that this is no
longer a polite question to ask? We would not rush up
to them and roar, ‘Hows your marriage going? Still
having sex?”” (C. Bushnell, Sex and the City, p. 178).

Capka3M eKCIUTIKOBAaHO MUTAILHUMH PEUCHHIMH
(Why can not married people understand that this
is no longer a polite question to ask?; How's your
marriage going?; Still having sex?), ki 1eMOHCTPY-
10Th 00ypeHH:sI TepoiHi Ha ajpecy JoaeH, KoTpi 0e3-
TaKTHO BTPYYalOThCs B OCOOMCTHI MPOCTip HEOAPY-
JKEHUX JKIHOK.

YeTBepTOIO PHCOI0 PO3MITHEMO TilepooIy:

(5) “I mean, visiting any shop for the first time
is exciting. Theres always that electric buzz as you
push open the door, that hope, that belief, that this
is going to be the shop of all shops, which will bring
vou_everything you ever wanted, at magically low
prices” (S. Kinsella, Shopaholic Takes Manhattan
(Shopaholic 2). Transworld Digital, p. 56).

INnep6omna (the shop of all shops, which will bring
you everything you ever wanted, at magically low
prices) IEMOHCTPY€E NEPEOUIbIICHHS Oa)kaHHs 3.1k~
CHIOBAaTH HEKOHTPOJILOBAHI MOKYIIKH TOJIOBHOT Tepo-
a1 Pebexkn brrymBys. Takok MaeMO IPOTHCTABICHHS
JIBOX CBITiB: peajibHOIO, B SIKOMY B I'OJIOBHOT I'€pOiHi
Kyma 00priB, i3 HepeaJbHUM, y SIKUH BOHA MOTpaILIsie
(JTUILIeHB MepecTyNayy NOPIr Mara3uny).

VYKUBaHHS OKa310HAJI3MIB € II'ITOI0 PHCOIO:

(6) Unfortunately, I now realize the whole point
of the aloof over-made-up-ice-queen on_anticellulite
diet palaver was to make Daniel realize the error of his
ways (H. Fielding, Bridget Jones’s Diary, p. 185).

OxasionanbHuil emniter (over-made-up-ice-queen
on anticellulite diet) aknieHTy€e yBary Ha ipOHIYHOCTI
Bpimxur JI>xoHC, sika BU3HAE OE3IITy3/ICTh BIACHUX
BUYMHKIB.

Takok 3ayBaKUMO BHKOPUCTAHHS TOPIBHIHb
Y XYIOXKHIX TEKCTaX KAHPY «UUKIIT», O € IOCTOK
PHCOI0:

(7) “Being a woman is worse than being
a farmer — there is so much harvesting and crop
spraying to be done: legs to be waxed, underarms
shaved, eyebrows blucked, feet pumiced, skin
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exfoliated and moisturized...” (H. Fielding, Bridget
Jones’s Diary, p. 44).

V 11boMy NPUKIAJl CIIOCTEPIraéMO OTOTOKHEHHS
XKIHOUUX KJIOMOTIB (legs to be waxed, underarms
shaved, eyebrows blucked, feet pumiced, skin
exfoliated and moisturized) 13 hepMepcbKUMU CITpa-
Bamu (harvesting and crop spraying).

XyZOKHIM TEKCTaM KaHPY «UHKIIIT» TAKOX Biac-
THBa EMOIIWHICTh, 5Ka, 30KpeMa, CKCIUTIKYEThCS
KaITiTaJTi3aIli€ero, Mo € CbOMOIO PHCOIO:

(8) “What if I don t want this?’ ‘Oh, don t be silly —
EVERYONE wants this. Everyone wants to be us”
(L. Weisberger, The Devil wears Prada, p. 34).

Kamitamizaris 3aiimennuka “EVERYONE™ rtpa-
¢iyHO Tmeperae BIEBHEHICTH MipaHau y CBOEMY
CTBEP/DKEHHI TPO Te, M0 BCi JKIHKH XO4YyTh OyTH
TaKUMHU XK YCITIIITHUMHU, K BOHA.

Hactynna puca, BocbMa, — 1€ HEBU3HAYCHICTh,
IO € TOJIOBHUM BHYTPIIIHIM KOHQIIKTOM 0aratbox
Xy/JIOKHIX TEKCTiB IBOTO >KaHpy. BoHa BHSBISETHCS
B pO3YapyBaHHI B KOHIEMIi HaJIidHUX 1 BIpHUX
POMAaHTHYHUX CTOCYHKIB Ta Yy BimdaiaynrHOMY
OaxaHHI BiTHAWTH YooOBiKa cBoel Mpii. Hampuxiran:

(9) No one’s told her about the End of Love in
Manhattan. Then [ thought: She’ll learn. Welcome
to the Age of Un-Innocence. The glittering lights
of Manhattan that served as backdrops for Edith
Wharton's bodice-heaving trysts are still glowing-but
the stage is empty. No one has breakfast at Tiffanys,

and no one has affairs to remember-instead, we have
breakfast at seven A. M. and affairs we try to forget as
quickly as possible. How did we get into this mess? [ ...
| Theres still plenty of sex in Manhattan but the kind
of sex that results in friendship and business deals, not
romance (C. Bushnell, Sex and the City, p. 6).

Po3uapyBanHst TepoiHi TmepenaHo  JEKCUYHO
cnoBocnonyueHusmMu  “End  of Love”, “Age
of Un-Innocence”, a Takox dpasamu “affairs we try
to forget as quickly as possible”, “sex that results
in friendship and business deals, not romance”,
SIKI HAroJIONIYIOTh Ha pO34apyBaHHI B CTOCYHKax
Ta KOXaHHI.

OTxe, BUOKPEMJICHI HAMH B XYIOXHIX TEKCTaX
JOMIHAHTHI PUCH JKaHPY «UHKIIT» XapaKTepU3yIoTh
WOT0 K TOCTMONEPHICTCHKMH. BoHW ampecoBani
CyYacHii XKiHII, sika iepedyBac B ONIYKax BIACHOTO
MiCLISI B JKHTTI.

BucnoBku i npomo3uuii. [IpoBenenuii anamis
UTIOCTPAaTHBHOTO Marepiaiy J03BOJHMB JIHTH BUCHO-
BKY, IIIO JIIHTBOKPEATUBHICTH KaHPY «UUKIIT» IPyH-
TY€ETHCS HA TAKUX pUCaX, K iHAUBITyalbHICTh OOKIIa-
JUHKH, BXXHBAHHS IHTEPTEKCTYaJbHUX BKIJIIOYCHD,
(camo)iponii, capkasmy, rinepOoiu, OKa3ioHATI3MIB,
MOPIBHSIHB, KaITiTaJi3alii Ta JIEKCHYHUX 3BOPOTIB IS
BUPaXCHHSI HeBH3Ha4eHOCTi. [lepcriekTuBHIM yOa-
JAEThCS MOTIMONICHUA aHali3 MOCTMOICPHICTCHKHUX
Xy[IOKHIX TEKCTiB, BHUSBICHHS IHTEPEHTHUX pHC
B IHIIIKX JIITEPATYPHUX JKaHPaX.
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Kuznietsova O. V. THE WAYS OF EXPRESSING LINGUOCREATIVITY
OF THE AUTHOR OF POSTMODERN LITERARY TEXTS

The article is devoted to the research of the ways of manifestation of linguo-creativity in the author
postmodern literary text. It is established that the dominant features of postmodern literary texts are
fragmentation, (self-) irony, sarcasm, intertextual inclusions. Postmodern authors rethink and parody previous
cultures, combine facts with fiction, and actively generate new ideas and meanings. They are characterized by
an active position in life, openly express their own point of view, and unusually convey their own worldview.
It has been found that the characteristic feature of postmodern literary texts is bi-addressability — they are
addressed to both the intellectual elite and the average citizen.

1t is determined that the key feature of the author of the postmodern text is creativity. It lies in the organization
of the text space by the author, in the selection of expressive means, themes, plot, etc. It is substantiated that
the author-postmodernist is endowed with a linguo-creative type of consciousness, which finds expression in
an atypical combination of lexical, stylistic, phonetic and graphic means.

Scientific research examines the artistic texts of the genre “chick lit” and proves that they have such features
as individual covers, intertextual inclusions, (self-) irony, sarcasm, hyperbole, nonce words, comparisons,
capitalization and lexical inversions to express uncertainty. It has been confirmed that the literary texts
of the “chick lit” genre are addressed to modern women who prioritize their career development and are
therefore unhappy in their personal lives. This can be viewed both in the titles of the books and in the plot lines.
The language and non-language means used by the author are a confirmation of that, because the predominant
means are (self-) irony and sarcasm both towards oneself and towards men.

Key words: “chick lit”, creativity, linguo-creativity, postmodernism, postmodernist artistic text.
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